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ABSTRACT

In the present time, various urban spaces witredhffit textures and traffic status, urban desigrd aanfiguration
have become an appropriate place for raising harim@md inharmonic phenomena. One of the desirabpeets of
these spaces having a lot to say in the field ofasgic-formal aesthetics and coherence is urbarpsiong. Urban
sculpting as a solution to tackle visual and aesthéisorders with its functional role has found ay into public
environmental spaces and broad mass of urban p#izart audience. But it has not been successfd.dliestion
now is: What factors are involved in the qualityusban sculpture? In this article, this factor isaduated in two
parts: 1. Configuration status of urban sculptingda2. the role and function of urban sculpting bisth cases, the
components and factors affecting the quality ofaartsculpting and its functional presence are aredyavith
respect to some cases across Tehran. Descriptivalytic is the method which has been employed hethis
study.
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INTRODUCTION

Nowadays, although the world is abundant with husaovel achievements — those which have come aréoin
bring move, well-off and peace for humans- thegdefacts have, in fact, sacrificed humans. The antfhg

example can be found within cities and their spabehicles, traffic and its respective elements andessories,
inappropriate urban furniture, urban trains, etcaecelerate works but they have also banned nmobdemans in
some other ways. Each and every place you go ircitlye heavy visual burden of artefacts across epand
congestion of inharmonic phenomena all lead toiapahaos and disorder and many psychological dessr
especially lack of visual peace for citizens.

Urban art, urban sculpting in particulais an entity trying to treat some of these disesdusing its basic features
though it has not been so much successful de¢piferidamental objectives. This lack of successchased much
of these urban volumes to add to visual chaoslmspaces as an annoying element.

! By specific artistic definition, there is a deliealifference between “sculpture” and “volume”. Thger by artistic
definition, is an aesthetic, artistic work whictslat least three features of length, width andhtieigd that one can
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This problem arises from the lack of proper underding of how these works shall be designed, medtand put
up. Herein, the major problem lies in the lack ppmpriate relationship between form and shapenofidan
volume with its environmental and surrounding spddgs issue highlights the necessity of detaikeskarch in the
field of urban art. Reaching to a due comprehenapgroach can contribute to relevant authoritiesam designers
and artists with proper planning and also offexdegigns corresponding to the environment and fir@#ating fine
and artistic spaces which in turn help the mutekdtionship of the citizens and increase of adiativareness and
public vision. Now, the question is: what factoffeet the quality of urban sculpting process-fromsign to
practice- which finally end up at an urban volumkick would be an artistic work and consistenthvthe
environmental space? With the perspective of foneti role of urban sculpting, what roles or funeticcan be
defined for urban sculpting?

This study attempts to deal with this issue using @valuation of some successful works in the safpkeshran
urban volumes and also a score of unsuccessfuhéigtent works in Tehran urban spaces.

2. Sculpting in Urban Spaces

In order to get a proper insight into the art obam sculpting and understand its right status witities, it is
necessary at first to define urban spaces and dlgsiehich urban spaces are more appropriate feigdeand
practicing urban volumes?

Around a city, there are various spaces ranginm fpoivate and family spaces to public spaces béhgntp all
citizens of the city. The sorts of spaces whereitilens have a sense of belonging to and arennection with are
undoubtedly public spaces of the cities. It is olbgi that dealing with family, private and non-paldpaces is of no
necessity and is beyond this essay’s scope of sBmywe start the discussion with public spaces.

Public spaces of cities have nearly been placesfomdividual borders or small groups anywheretamg rather
than building a connection with private and frigndpaces. Thus, public spaces have been an irtesfatused for
a variety of symbolic and real objectives. Therefdrom the viewpoint of explanation, public spaees available
and multiple ones, distinguishable from the exslegiealm of both households and individuals. Fronoanative
view, when these spaces are created and managadtbyauthorities, they are counted as public an suway that
they address the whole community, are open tonallsed by all members of the society [1].

Public spaces belong to all citizens and are pladagaffic. So they must be considered in the pescof urban
design and planning lots of places can be classifieder public places among which some of the rimogbrtant
ones are squares, pavements, circles, underppssks.and gardens.

Each of the urban public spaces includes requiresnetements and desirable/undesirable phenomerzeigong
the type of function, structural and city-plannictgaracteristics. Nowadays, in many public placesave facing a
vast volume of elements dictated to citizens in ynaases which, finally, pave the way for the vistlahos of urban
spaces and provide visual disturbance for theerisz One of the necessities of the presence ohwlames is to
help part of the visual disorders in public spaddss rises form the therapeutic and healing apgraa urban
sculpting art. But, in fact, it is not all expectddm this type of art and observed either. Theseks are not
basically created for this reason. Rather, urbarnpting art includes functions and features disedss detail
below. The main challenge of the present studg detal with the quality of urban volumes. As poihtarlier, the
main question and problem is that what points amatacteristics urban volumes shall have so thewalable,
desirable artistic work corresponding to the stitaitfeatures and probably the sense of its enmental space?
This issue is analyzed within the context of twhdf@ing issues:

develop visual touch with it from various sides.eBvn some novel styles and approaches like Alexaalder
works, there is a fourth dimension (motion) as widbwever, sculpture is a familiar volume usuallglepiction of
the body of human, animal or other creatures. ¢t faolume includes sculpture. Because sculptuodté used for
volume, especially within the field of urban areevamong artists, in the present study it hasyéetn used and in
some cases “urban sculpture” has been preferred.
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1. Configuration of urban sculpting (form and spealationship)
2. Roles and functions of urban sculpting
1.2 configuration of urban sculpting

Usually in design and construction of an urban gcug, we, at first, face a space made and provigedthers-
urban designers, architects, city planners, etc.

In other words, this is a sculpting artist who ddocoordinate himself and his work with environmanspace
though in few cases, it is, at first, the artistondreates his own work with power and independeaceironmental
and surrounding space is designed and built afesting urban sculpture. This is, in fact, the arlspace that
should assimilate and define itself to urban séudpbut, in some cases, the artist deals with diremade and
determined space. In general, elements and faaf@esting the quality of volume works in urban spacan be
categorized this way:

1. Analyzing volume works in terms of both form astdhpe.

2. The relationship between volume works and itsrenmental place and space.

3. Paying attention to the materials used.

Analyzing volume works in terms of both form and slape:

Proportions: refer to formal size, shape and form of the wt#part from the shape, of the visual characterstf
the form, one can refer to size meaning its realedisions of form, length, width and depth. Whilesth dimensions
set the proportion, form scale is set by the prporof its size to the size of other existing fermn its
environment” [2].

In urban sculpting, it is highly significant to pagtention to dimensions, shape and form of thekvear an artist
cannot merely express his/herself rather he/shegposed to be defined as an element within théendfaan urban
space so he/she faces both few specialist and paugiec audience. Therefore, regarding the workisrf, he has to
think about clarity of the form and vast majoritf/tbe citizens’ relationship with it in addressttonking about
aesthetic principles.

Color: in the process of urban sculpting, it is highlgnificant to care about spaces’ environmental calod

subsequently selection of the work’s color. “Coi®rthe most outstanding feature distinguishing mnférom its

environment. In social life, color plays a big pand tries to cover both daily and continuous ked it also affects
the visual side of the work’s form (ibid, 11). Cpoloomes to sight before the form and material usieat, is the
reason why it is more effective. But in the meamtimvhat is essential is the coherent move of alinehts of a
design towards integrating with the environmentlo€should be considered part of the total, a kifidvhole

moving towards unity. Besides, another factor dfifgccolor selection is the work’s function. It muwt be used
temporarily and merely for attracting the pedessfiaattention [3].

Selection of an appropriate color effects influehtelationship between urban sculpting and envirental space
and also the potential message of the work. Fdame, if a work is designed with contrast condeptan urban
space, selecting the work’s color and naturallycdstrast with that of the environment is undoulgtexhe of the
methods of reaching to desirable results.

Light:

Natural or artificial “light” can offer a speciah®tional feeling. Reflexing and light change on then’s smooth
surface strengthen the concept of movement. Wighi fiasses through the forms created in the spiaaes would
be perplexing pictures, so light plays a fundamewta in the basic content of the spagk [

When designing a volume work, both color and lighpecially at night when emotional feeling is difie from
day- play the same important part. The thing ofteglected and the reasons why most of the volunré&saare not
clearly visible for inappropriate lightening prothee specialist’s failure in presenting the workogar lightening is
able to introduce a volume work the best way pdssind as pointed out, with a different emotioredlihg from
daylight.

2. The effect of Place and Environmental Space on UrloaVolumes
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One of the most important features of urban saudpis the set-up location as sculpture and itstiogare in direct
relationship with urban art’s definition and cortteXThe first thing to be considered in using gtule is the set-up
location. The proper location helps the beautyhefdity and creates a specific meaning for sucaksifzens. For

example, when a sculpture is put up in a busy steg&ens will never understand it since there @rany deterrent
factors of emotion which stop proper and correctiarstanding of the sculpture. On the other hand tiu
individuals’ different perceptions, in the caseafculpture supposed to be a monument, in the dhantthe

location is correct, the sculpture would be addgiowith no correspondence with the surroundingrenwent, so

the viewer would face chaos and contrasting pistwwithin the bustling of traffic and visual pollati of the

environment” §].

Considering the relationship of urban sculptingwis environmental space, we face two entitiesstivér the space
is already prepared and sculpting artist must deaigd practice his work with respect to space andrenment
conditions or from the beginning an urban areainsrgto a group of artists-city planners, sculpt@ts.- to create
their intended environment and space and at the siame sculptor creates the urban sculpture wigatgr freedom
and finally volume and space would form in a wagytlare in consistency and harmony to each othesreThre
some points must be taken into account regardiagetationship between the sculpture and envirotahepace:

1. Space type: square, circle, streets, underpastses

2. Visual features of environmental space: the e&tdiscipline in space, structure of imaginatiVeneents in space-
lines, orientations and horizontal, vertical, diagl curved axes, coherence or disturbance of Mises, etc.

3. Space density (empty and static space versuslewband bustling space)

4. Color of environment

5. Light

In order to reach to an appropriate approach ofthmve branches of urban sculpting and considekeleactors
mentioned above, it sounds necessary to elabdrategue through giving examples:
Here is an example of an urban sculpture in Tehran:

At a point on the pavement near student’s parketigerecently a mixed sculpture set up. This ésémbodiment of
a blind person depicting a child, perhaps his sa@my has become his stick. They are pedestriansalikether
citizens inviting others to their watch with stogpeof time: it summons people to pay attentiorhtollind living in
the community but the majority of people don’t calbmut.

Pictures 1 & 2: Blind, University Park, Northern Pedestrian, Personal Archive

Here is the sculpture totally fitting the space apitit and its fairly large size is for emphasigdanore visual
attention. Regarding the relationship this workldsliwith the surrounding environment, it is enoughimagine
what would have happened if it were set up in thédie of another square; what kind of meaning watilichke

304

Pelagia Research Library



Mohsen Mousivand Euro. J. Exp. Bio., 2014, 4(3):301-310

then? Would it be seen at all? In such case, th& would have picked up a confusion sense in threosanding
environment. In other words, changing the set gption would have impacted the sense and conceptafork.
Another example is the bust of NavvabSafavi maatythe beginning of Navvab highway (pictures 3, Bis
sculpture is a successful work individually andeénms of proportions, aesthetic principles and mésgance to its
subject. However, when it is analyzed within enmirental context, the result is reserved. Consideriast
dimensions of surrounding environment and its llocaamidst the crowded and bustling streets entling it is an
inconsistent and inappropriate work and it is retily observed by the viewers. Therefore, its méjoction that
undoubtedly starts when the viewers —citizens- isend with which build a visual relationship hast rbeen
regarded. Moreover, its dark color has added tootbecurity and disappearance of the work amongvibeal
density and darkness dominating the space in athatythis work as a visual form has lost among aliglements
of the environment.

Pictures 3-5: Navvab Safavi Martyr Sculpture (Uppepart), Crossroad of Azadi Street and Navvab Martyr,
Personal Archive

3. Materials’Significance

Type of the material used in an urban sculpturebzaeffective and influential in the process ofilitglementation
and success. Especially, there must be a suitetdéanship between a sculpture’s form and shapk thie used
material so that they would be complementary.

Modern definition of urban sculpting is differenbifn the past. Nowadays, there are temporary saetptwith

temporary material for urban spaces. In fact, & lénd of approach which has drawn attentionsszctbe world as
there are unstable and sand sculptures. Therebaustcessarilysustainable and stable sculpturesrifottunately
it is not true in some cases in society for reasdnghich one can refer to lack of familiarity wittew material and
technology to build stable sculptures in unstaliimate or paying low expenses to the sculptor tesylin using

vulnerable material. In this group of the works, sf®uld care about sustainability of the works. réhare even
know-hows to maintain the works which are sadlyetiarded in our society. In general, apart front@pure’s

set-up location, when creating a high quality, lasting sculpture, municipal authorities and peaplust keep it
safe and sound [5].
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For better understanding of the issue, there iscaessful work with a balance between the formraaterials used.
“Balance™ sculpture was made by ParastouAhouvan, supposee $et up at the open space of Tehran University
(picture 6).

Picture 6: Parastou Ahouvan, Balance, Stone and Mai

It is made of stone in which metal elements hage &leen used. Architecture is observable in batffioitm and
dimension. Its metal elements play a kind of musi¢the open space, exposed to breezing and givensesof
balance to the hardness and roughness of the stomas thinking of an urban sculpture as a kindarin which |
couldn’t put its majesty, greatness and dignity iahy other material but stone. It is possiblede all materials in
building urban sculptures provided that its quatign respond to city’s open space. Stone gave riedemses of
balance and heaviness simultaneously and | alwarysidered my own feelings as the first addresseheofvork.
Thus, | thought about impressing my addressee lemavaly | could transfer a kind of solidity and sgyth coupled
with the freshness and delicacy through the wogkd #Ahouvan [6].

In short, it is essential to consider the followitgms regarding type of the material used in ub@npture:

1. Identifying the climate and weather conditions.

2. ldentifying various materials.

3. Suitability of the materials used in the workhwglimate environments

2. Roles and Functions of Urban Sculpting

Considering sculpting in urban spaces and giverfabethat the work is exposed to a large numbeadufressees
from various spectrums in public space, it is neapsto define requirements, roles and functiomstf@Basically,
urban sculpting art enters into open, public spéwes indoor galleries and exhibitions so it catinately perform
a mission. This is realized within various goatdes and functions which are dealt with in thedaling:

The most important function and role of urban stuks: of the basic components for measuring armduating
urban sculptures, its function and play a big plartgeneral, there are five functions to referegarding volume
presence in urban spaces:

1.Beautifying the environment and improving quatifyurban spaces.

2. Inducing or boosting indigenous or cultural gpir

3. Creating a sense of place.

4. Sign formation and granting identity to space

5. Creating pause and hesitation and raising palareness

1. Beautifying the Environment:

One of the most important functions of urban sénfptis beautifying the environment. This happen®ulbh
specific actions and strategies which lead to aralele result through proper understanding of spawe using
creative and artistic intelligence. In a space Wwhis dealing with elements, the presence of anprapiate
sculpture can add to the chaos of visual space.

One can refer to Omar-e Khayyam sculpture as onth@fmost successful urban sculptures regardingnurb
beautifying (picture 7). This valuable sculptureswaade by Abdolhasankhan-e Sedighi- high-profildpgare of

! Selected Work of International Urban Sculpturespysium
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Kamalolmolk School. It has been set up at a pladeaiehPark where addressees —citizens- can coneateniith.
This has also made an artistic and aesthetic chiante typical space of the park. Choosing an ayppate set-up
location for such a great work has led to the mutiationship of the work and space and vice varsaeventually
has reasonably softened and beautified this pateopark.

Picture 7: Abdolhasan Khan-e Sedighi, Sitting Sculfure is the Scientist, Omar-e Khayyam, Laleh Park,
Personal Archive

2. Boostinglndigenous or Cultural Spirit of other functions of urban sculptures is to landtural spirit of the
space, meaning that some urban spaces and envimmieen their geographical and historical coodis, are
reminder of events and happenings which can bedrarcthe collective memory of the citizens. Thisntality cans
double that collective memory with the presencarofirban sculpture including symbols, signs or elashof that
cultural or indigenous issue.

For example, one can refer to former volume synatdEngelab square, Tehran which had been desigyédeb
sculptor IrajEskandari and made by FeridounSedjgjbture 8). This work is negotiable in terms o tlelationship
between form and spdceHowever, regarding the content of the work, iswmnsistent with Islamic revolution
developments and concepts 1978 and events andriiagpe@bout revolution and its relevant values.imits life,
this work led to the boost of revolutionary spaftthe square

*According to Iraj Eskandari, design of this work svsupposed to be a raised epigraph to be installeshe of Teharn’s urban spaces. It is
obvious that implementation of such a plan in tenfof a big spiral volume in the middle of a squaan get the work away from its initial
principles as it happened here.

2 In recent years and given the infrastructure @ fpart of Engelab square and Tehran’s subway giterin this space, the work was removed
and transferred to western part of the square.
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3. Sense of Place

In an urban space, there are several factors iedolor creating sense of place such as architeetudeenclosed
buildings, city planning, collective memories anit.€'sense of place refers to public’'s mental pgtioe of
environment and their more or less feelings ofrtbavironment which put the individual in an interrconnection
with environment in such a way that the individealhderstanding and feeling integrate with semasetiing of the
environment. This feeling causes the space to @éanig a place with specific sense and behavidratacteristics
for specific individuals. Sense of place not onbed create a comfortable sense of the environmenit also
supports public’s intended cultural concepts, comityls social and cultural relationships in a givplace and
helps the individuals to reminisce and gain idghfit].

Picture 9: Mohammad Ali Madadi, AbouRayhan-e Biroun, Southwestern Corner of Laleh Park, Personal
Archive

In the southwestern corner of the park in the ng@difla pond, there is a sculpture of AbouRayharir@uBi, a great
scientist, mathematician, astronomer and historisage by the late Mohammad Ali Madadi (picture 9).
Considering the scientific and historical servicéAbouRayhan, providing a circular form with synhlod planets
and stars and placing this sculpture in the middlla circular pond in an open vast space of thit gfaLaleh Park,
the sculpture has set the scene and redefineditimef environmental space successfully.

4. Sign Formation and Granting Identity to Space

“Signs are turning points of the city face whichvéaome to existence through appearance, functiGemse of a
phenomenon and used as the basic point in orientdtlsually objects with a certain appearance:dings, signs,
supermarkets or even museums can “produce sigmshiance, formal or functional contrast, uniqueness can
change en element into a sign. Now it is clear $igits have their relevant hierarchies in urbanahidy. Each city
has got signs ranging from urban level to neighbochlevel. This is why everything from a mountaina door
handle or its color can be visualized as a signafopeople tend to call it address) [8].

One of the best samples of this function is thépsate of Abolgasem’eFerdowsi at Ferowsi squarechvis in fact
the factor of granting identity to this environmanspace. This sculpture made by Abdolhassankhaedéghi has
been set up on a tall stone stand which is quitemable from different directions of the square &om the
viewpoint of pedestrians (pictures 10 & 11). Thislpture is, in fact, a common sign present intlad citizens’
mind and the signifier of collective memory of Tahrcitizens or even passengers or guests to thiacahis is a
factor which can be proved in the citizens’ mindrenthan its environmental place and space. Thikgonow one
of the most important and successful samples oarurkculpture of Iran. This has substituted for fibiener
sculpture of Ferdowsi scientist, designed, pradtiaad set up by a group of India’s sculptoGiven the total
understanding of the citizens from this work, ona say that this work has reasonably managed narito a single
sign in the citizens’ mind.

! This sculpture is now placed in Tehran Universiynpus in front of human sciences department.
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Pictures 10& 11: Abdolhassankhan-e Sedighi, the Smitist Abolgasem-e Ferdowsi

5. Creating Pause and Hesitation and Improving Pulit’sAwareness

A desirable sculpture can cause pause and hesitatioitizens and build a visual and aestheticti@tahip with
them. In the event that an urban sculpture is pedtian appropriate urban space where there iseardiationship
between its form and environment's configuratioh,can stop the citizens and cause an effectivealisu
communication with addressees. This is a reminfitheofactor of “place” as there is not a suitabde-up location
and no dissent relationship between form and enmiental space, distortion of pause and hesitatotof would
be possible. A clear example is some volumes blgviys and sidewalks citizens pass by quickly. Ichscases,
there is not a suitable relationship between thekvaad citizens. Expectations from urban sculptingts analysis
and evaluation happen during pause and hesitat@mresgs. This incidence can result in concept teansfended by
authorities to citizens, realizing predicted expéons and roles of these works and improving puliareness in
different historical, cultural, scientific fieldsnd in particular increasing the level of artistiedacy and public’'s
visual interest (picture 12).

Picture 12: Sculptures of Martyrs, Laleh Park, Persnal Archive

It is necessary to note that none of these funstican be analyzed separately and distinctively asgulpture
doesn’t only have one of those functions eitheeally, it is expected that a successful urban sctdpbe a
combination of a set of roles and functions. Giviesgamples of urban sculptures within a single fiomctvas
merely for categorization and coherence. Nevertiseld is obvious that these works bear other fanstand
potential to be analyzed for other functions.

CONCLUSIONS

Considering the issues discussed for urban scglptie can consider two general headings:
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1. How to configure urban sculpting
2. Roles and functions of urban sculpting
In either case, there are basic and influentialgmments without which you cannot make sure of @tamoutcome.

This set of factors has been summarized in an @egadrand coherent diagram.
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Desirable and successful result of urban sculphtiag a direct relationship with the factors and elet® discussed
here. If from the start of planning to beautifywaban environment using the art of urban sculptiagtors affecting
the quality and intended roles and functions aréeqorofessionally considered, we can expect athags and
successful work in urban environment so that aiizas the main addressees of these works can carateuwell
with the work and finally there would be mutualatgbnship between urban sculpting and addressebsscdrt.
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